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Foreword 


One  of  tin  essentia]  functions  of  museums,  as  of  critics,  collectors  and  dealers. 
is  the  recognition  of  new  talent.  To  fulfill  this  function  has  been  one  of  the  chief 
aims  of  the  Whitney  Museum  of  American  Art.  In  fact,  concern  with  oncoming 
talent  goes  hack  to  the  period  before  the  Museum  existed  —  to  fifty  years  ago, 
when  Gertrude  Vanderbilt  Whitnev  commenced  her  many  activities  on  In-half 

- 

of  American  art. 

It  was  in  1915  that  Mrs.  Whitney  launched  a  society  called  the  Friends  of  the 
Young  \rtists.  tu  give  young  artists  in  this  country  the  opportunity  to  show  their 
work."  Out  of  this  project  grew  the  Whitney  Studio  Club,  which  from  191S  to  b)2s 
was  the  most  active  center  in  the  nation  for  younger  artists. 

I  Ins  policy  was  continued  by  the  Whitnej  Museum  founded  in  1930.  Its  annual 
i  Jnbitioiis  of  works  by  conteinporan  \nierican  painters,  sculptors  and  graphic 
artists  have  always  included  a  considerable  proportion  of  new  names.  But  with 
the  tremendous  increase  in  the  number  ol  men  and  women  entering  the  profession 
in  the  last  decade  or  so.  something  more  was  needed. 

In  1957  tin  Museum  inaugurated  a  series  ol  periodical  "Young  America"  exhibi- 
tions Ea<  h  of  these  shows  has  featured  thirt)  artists,  thirty-five  years  or  under  in 
I  li  individual  has  been  represented  b\  several  examples,  in  order  to  give 
a  fuller  opportunity  to  become  acquainted  with  him  than  b\  a  single  example  in 
a  large  group  show.  Additional  material  has  been  provided  by  exhibition  cata- 
logues with  biographical  information,  illustrations,  and  statements  b\  the  artists 
tin  nisiT  • 

The  thud  'Young  America"  exhibition  of  which  this  publication  is  the  record. 
differs  from  its  predecessors  of  L957  and  I960  in  the  much  larger  proportion  of 
artists  working  in  due.-  dimensions,  man)  of  them  with  new  materials  In  this  I 
believe  thai  the  selei  Hon  r<  ,;  uratel)  the  inm  -  xperimental  tenden- 

of  man)  of  the  youngei  generation  who  are  broadening  the  language  ol  arl 
to  include  man)  nev  concepts  techniques  and  st\les.  \t  the  same  time,  the 
represi  ntation  ol  young  artists  working  in  more  traditional  ways  reveals  the  wide 
■  dry  ol  c  ontempi  ition  in  tin-  I  nit<  d  States. 

I  wish  to  express  tin'  Museum  s  appreciation  and  thanks  to  |ohn  ( airdon.  (  a  i  rat  or. 

Edward  Bryant,  Associate  (  uratoi   and  Irma  B   [affe  of  the  Museum  staff,  for  then 
contribution  in  selecting  die  works,  and  in  writing  and  editing  tins  publication. 

LLOYD  GO<  IDRH  n     /  Hi 
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Edward  Avedisian 


1  cosi  plus    1965 

Uquitexon.  Borr    Lowe11'    Massachusetts,   June    15,    L936.   Studied    Museum 

berl  I  Ikon  Gallei  School,  Boston.  Lives  in  New  York.  First  one-man  exhibition  at 

2  nick's  hapfi  beachcomber.  1965  the  Boylston  Prinl  (,",'■,  Galler)  Cambridge  Massachusetts, 
Liquitex  on  can'  One-man  shows  at  Mans..  Gallery,  New  York,  L958;  Tiboi 
Robert  Elkon  Gallery.  de  Nagy  Galler    New  York    L959    two     Galerii   Ziegler,  Zurich 

mokey's  pylon.  1965  '    Nicholas  Wilder  Galler)    Los  Angel)                Kasmin  Lim- 

Liqi                                          I  ,  ,,i  b)  ''"'   London,  L965;  Robert  Elkon  Gallery,  L961,  1963,  L965.  Major 

Robert  Elkon  Gallery.  up  shows  include  Whitnej    Annual     L963      The   Responsive 

1    mi    big  lovi    number  2    1965  '    '      Museum  ol  Modern    \it    L965.  Represented  in  the  collec- 

Liquitex  on                        7".   Lent  b)  tions  of  Chryslei   tot  Museum,  Provincetown;  Solomon  R.  Guggen 

Robert  Elkon  Gallery.  heim  Museum   New  York   Wadsworth  Atheneum    Hartford. 


Robert  Barnes 


5    BAD,    BLACK  ESTEBAM      196 

( )H  on  <  .ni\  .is  67     67   Lenl  l>\    Ulan 
I  i  uml  m  ( laller) . 

8  i  of  mi:    i/  \n  \    L965 
Oil  on  canvas.  84  x  67  V^   Lentb)   Ulan 
I  Minikin  ( Jailer) 

7  ii  vmptoin  <  <.i  i.i    c.i  s  stop    L965 
Oil  on  canvas  7n   j  »  82   I  i  n1  b;    Ulan 
I  rumkin  ( Jailer) . 

S  3TIL1  l  II  I ■.  w  I  I  ll<  >i  I  SAMOA  \l',  1965 
( )il  on  i  anvas.  82  x  70  Lent  b]  Ulan 
I  i  ninkin  ( -allerv. 


Born  Washington,  1).  (.'..  September  24.  L934.  Lived  in  Wilmette 
.Hid  Chicago,  Illinois.  L942-1956.  Studied  School  of  the  Art  Insti- 
tute of  Chicago  and  Universit)  of  Chicago  (B.F.A.  1956).  Moved 
to  New  York,  attended  Columbia  University,  L956,  and  Hunter 
(  ollege  1957-61  Taught  Graduate  Painting  al  Indiana  University, 
summers,    I960    1961.   Cople)    Foundation    Ward,   1961.  Slade 

•  I  ne  \rt.  Universit)  ol  London,  as  n  <  ipient  of  Fulbrighl 
Grant  1961-63  Visiting  artist,  Kansas  Cit)  Kit  Institute,  1963-64. 
end)  teaching  at  Indiana  University.  One-man  exhibitions, 
Ulan  Frumldn  Galler)  Chicago,  I960  1964;  others  at  Mian 
Frumkin  Galler)  New  York,  1963,  1965.  Has  participated  in  nu- 
merous group  exhibitions,  including  W  hitne)  Annual,  1962;  67th 
American  Exhibition  \rt  Institute  of  <  hicago  1964  Represented 
in  the  collections  oi   \rt  Institute  of  (  hicago   Museum  ol  Modem 

^rt,  Pasadena  Museum  ol   \it   Whitne)  Mum- I  American  Vrt 

/ m  afraid  thai  any  statement  at  present  would  read  more  like 
an  apology.  About  influences  I  can  say  mort  They  come  mon 
m  jk  ople  than  from  u  orks  I  feel  particularly  close  to  the  later 
rurrealist  people  Malta.  William  ( 'opley,  Duchamp,  Julien  Lei  y, 
et  al.  Malta  was  probably  the  only  influential  "teacher"  I've  had 
yet  If  I  had  a  "master"  and  I  don't  .  /  suppose  H  would  be 
Duchamp  I  feel  Julien  Levy  and  his  wife  have  had  perhaps  the 

t  mtliii  a*  *  on  my  ideas    I  '<■  (  opleys  have  given  nu  imp* 
/us.  through  the  Copley  Foundation  and  their  own  encouri 
nu  at    Anothei    'instructot     who  influenced  nu    was  Sir  William 
<  oldstream  at  the  Slade  in  London    His  influence  cam*    mon 
through  i  oin  ersation  than  in  the  studio  hou  eve\ 


Born  Frankfurt,  Germany,  September  7,  1934.  Lived  in  Cologne 
until  1961,  in  Sicily  and  Finland,  1961-62.  Arrived  United  States 
1962,  lives  in  Glen  Ridge,  New  Jersey.  Early  interest  in  mathe- 
matics and  astronomy  discarded,  1953,  in  favor  of  painting,  self- 
taught,  with  sculptural  elements  gradually  becoming  increasingly 
important.  First  one-man  exhibition  Stedelijk  Museum,  Amster- 
dam, 1962.  One-man  shows  at  Galeria  Bonino,  New  York,  1964, 
1965.  Group  exhibitions  include  "L'Art  et  l'Ecriture,"  Stedelijk 
Museum,  Amsterdam,  and  Kunsthalle,  Baden  Baden,  1962-63; 
Whitney  Annual,  1964;  "Art  Today,"  Albright-Knox  Art  Gallery, 
Buffalo,  New  York,  1965;  'Retinal  Art,"  The  University  Art 
Museum  of  the  University  of  Texas,  1965.  Represented  in  the  col- 
lections of  Stedelijk  Museum,  Museum  of  Modern  Art,  Whitney 
Museum  of  American  Art,  Larrv  Aldrich  Museum,  Bidgefield, 
Connecticut. 

J  +  1  $  1    !    7.  In  mathematics  %  is  the  sign  for  "does  not  equal." 


9    HOMAGE  TO  MARBERT  DUBREER. 
1964. 

Glass,  paper,  wood,  ink,  plexiglas.  28 
x  28V-.  Collection  of  the  Whitney 
Museum  of  American  Art,  gift  of  the 
Friends  of  the  Whitney  Museum. 

10  INTEGRATION.   1964. 

Stone,  wood,  paper,  ink.  48  x  48.  Lent 
bv  Mr.  and  Mrs.  Alfredo  Bonino. 

11  THREE  TREES.   1965. 

Glass,  wood.  ink.  110  x  12}  '2.  Lent  by 
Galeria  Bonino. 

12  WHAT  IS  AHEAD  FOR  THE  FBI?  1965. 

Glass,  wood,  ink,  mixed  media.  49Vi> 
x  461/i>.  Lent  by  Galeria  Bonino. 


Mary  Bauermeister 
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Jack  Beal 


13     STILl     LIFE  WITH  VANITY,    196  I 

Oil  on  (  am. is  is1 '., x64   I  •  nl  I".  Mi 
.Hid  \li s  Stanl(  ■    I  reehling. 

It  DAN  \i     1965 

<  )il  on  i  •         72     1  .cut   bj 

Wesle)  .iikI  \I.K  <ll. i  I  l.il|  h  i ' 

Born  Richmond  Virginia    lune  25   1931    Studied  Norfolk  Division 

,..,  .,       .  ,    ,        £,       ...  <it    tlir   Lollege  (it    \\  illi. mi   and    Mary,    1950-53;     \il    Institute   nl 

Oil  on  i  to  x  54.  J  cut  h\    Mian 

Frumkin  <  Chicago   L953-5I    First  one-man  exhibition  Allan  Frumkin  Gallerj 

i ,  65.  1  las  li\  ed  in  New  'i  ink  since 

i  ii  i    i  ii  i    \\  1 1  ii  ri  w  i    wi) 

VI||.Mi|     igge  Since  th    tummei  oj  1962  I  Inn  <■  been  painting  what  I 

Oil  on  canvas    18x65   Lent  b^   \llan  began  painting  loors,  selecting  from  nature.  More  recently 

I  i  nnikiii  ( lallen .  /  hat  e  /"  *  n  u  orfctng  from  arrangements  oj  matt  rials  in  the  studio. 


18 


Born,  Cincinnati,  Ohio,  June  16,  1935.  Studied  Ohio  University, 
1954-5S  (B.F.A.),  with  Dwight  Mutcheler.  Also  attended  School 
of  The  Museum  of  Fine  Arts,  Boston,  1955.  Living  in  New  York 
since  1959,  with  summers  at  East  Hampton,  Long  Island,  Begin- 
ning in  1962.  Guest  lecturer,  Yale  University,  spring,  1965.  First 
one-man  exhihition,  Reuben  Gallerv,  New  York,  1960.  Others  at 
Galleria  del  Ariete,  Milan,  1962;  Martha  Jackson  Gallery,  New 
York,  1962;  Galerie  Zwirner,  Cologne,  1963;  Sidney  Janis  Gallery, 
New  York,  1963,  1964;  [leana  Sonnabend  Gallery,  Paris,  1963; 
Robert  Fraser  Gallerv,  London,  1965.  Group  exhibitions  include 
"Six  Painters  and  The  Object,"  Solomon  B.  Guggenheim  Museum, 
1963;  "American  Pop  Art,"  Stedelijk  Museum,  Amsterdam,  1964; 
'67th  Annual  American  Exhibition"  ( Norman  Wait  Harris  Silver 
Medal  and  Prize),  The  Art  Institute  of  Chicago,  1964;  "American 
Drawings,"  Solomon  B.  Guggenheim  Museum,  1964;  Pittsburgh 
International,  Carnegie  Institute,  1964;  XXXII  Biennale.  Venice, 


17  HATCHET  WITH  TWO  PALETTES 
STATE  NUMBER  2.   1963. 

Oil  on  canvas,  wood,  metal.  72  x  54  x 
15.  Lent  by  The  Abrams  Family  Col- 
lection, New  York. 

18  LONG    ISLAND   LANDSCAPE.    1963. 

Oil  and  collage  on  canvas.  96  x  162 '  •_.. 
Lent  by  Sidney  [anis  Gallerv,  N.  Y. 

19  double  isometiuc  self  portrait 

(serape).  1964. 

Oil  on  canvas  with  objects.  57  x  84. 
Pent  by  Mr.  and  Mrs.  Robert  M 
Benjamin. 


Jim  Dine 


19 


1964;  "A  Decade  of  American  Drawings,"  1955-1965,  Whitney 
Museum  of  American  Art,  1965.  Represented  in  the  collections  of 
The  Rose  Art  Museum,  Rrandcis  University;  Dallas  Museum  of 
Fine  Arts;  Solomon  R.  Guggenheim  Museum;  The  Jewish  Museum; 
Museum  of  Modern  Art;  Whitney  Museum  of  American  Art. 

7  began  painting  when  1  was  nineteen  and  I  am  unable  to  stop. 

It  is  highly  unlikely  that  I  would  want  to.)  Last  summer  I  had  the 

idea  that  maybe  I  was  beginning  to  understand  a  little  of  what 

it  takes  to  make  a  work  of  art.  That  thought  has  passed  now  and 

I'm  searching  again.  The  art  of  searching  is  also  a  good  idea. 


20 


John  E.  Drummer 


Born  Buffalo,  New  York,  Januar)   I    L9  15.  Pursued  studies  in  Latin 

.ind  Creek  .it  ( lanisius  ( !ollege,  Buffalo;  did  not  attend  art  school. 

in  serious  careei  as  artisl  in  L954.  Mum. I  to  New  York,  ll)">(i 

20    mi  rATiON  bi  corrosion    I  I      •      „-,,,.„,  exhibition,  Fleming  Muse University   oi  Vei- 

Wood   metal  on  plywood.  B2  %  9  mnnt    l957  Vu/I,  umm,  „,  Western  New  York  Vrtists  Exhibition, 

Collection  nl   tin    \\1hii<\    Mn^'nm  ,      _  „         _   ,.   ,      ,..-.        ■  ,,,-,.  ,.  i 

.....  Vlbright-Knox  Art  Gallery,  Buffalo,  1958  and  1959.  One-man  show, 
nl    Vmeru  an   \it    gift  "I  I  lov  arc!  W  5 

I  ,,,     and  purch  '■  rdon  Gallen    New  York,  1962.  Exhibited  in  rwenty-sixth  Bien 

.    .  nial  Exhibition,  The  Corcoran  Gallery  oi    \it    Washington    D.C., 

Mixed  media   96  x  III    Lent  b     Mi  l959   Represented  in  the  collections  ol   Vlbnght-K i  Vrt  Gallery, 

and  Mrs  W   Palmer  Dixon.  Buffalo;   Loeb  Student   Centei     N<   •    York    University;  Whitne) 

22   coRxja     1964  Museum  oi   American  Vrt. 

Mixed  medi       H       72    Lent  b>  Mi                     m  1955  until  1965  there  has  been  in  my  work  a  gradual  syn- 

,,,,,!  \\rs  |  ,  t,  ,   |    |  Hxon  tht  tis  "t  "II  physical  materials  until  they  stand  on  their  ou  n 


Born  Toledo,  Ohio,  January  13,  1933.  Studied  University  of  Toledo, 
1951-55  (B.F.A.);  State  University  of  Iowa,  1956-59  (M.F.A., 
major  in  sculpture).  Development  influenced  bv  Laverne  Moll 
and  Mauricio  Lasansky.  At  present  Assistant  Professor  of  Sculp- 
ture. University  of  Illinois.  First  one-man  exhibition  Toledo 
Museum  of  Art,  1955.  Other  one-man  shows  State  University  of 
Iowa,  1959;  University  of  Illinois;  Oilman  Galleries,  1963  (two 
shows).  New  York  dealer  is  Graham  Gallery.  Represented  in  the 
collections  of  Art  Institute  of  Chicago;  The  foseph  H.  Hirshhoni 
Collection;  Los  Angeles  County  Museum;  Museum  of  Modern 
Art;  Whitney  Museum  of  American  Art.  Lives  in  Urbana,  Illinois. 


23  critic.  1964. 

Polyester  resin.  13  x  11  x  13.  Lent  by 
Graham  Gallery. 

24  THE  SWIMMER.    1964. 

Polyester  resin.  65  x  16  x  41 '  |.  Col- 
lection of  tin-  Whitney  Museum  of 
American  Art,  gift  of  the  Friends  of 
the  Whitney  Museum  and  the  artist. 

25  GIRL  IN   SLING  CHAIR.    1964-65. 
Polyester  resin.  37  x  30.  Lent  by  Mr 
and  Mrs.  Robert  M.  Benjamin. 


Frank  Gallo 


2\ 
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Sidney  Goodman 


26  i  in  doorv  o .  L96 1 

(  harcoal   29  n  23  I  enl  1a  Mr   II    \ 
I      •  adder). 

27  i  in    h  wi  i     1964 

Charcoal   23  x  29    I  ■  nl  b)  Mi    and 
Mrs.  Sydne)  I  <\\ is. 

28  ii  Mil  iwng    L965 

< )il  on  (  am  as  78  ji  112  Lent  b)   I 
Dintenfass  ( >all< 

2')    nil   pool     1965 

Oil  on  71V4  x  95%    Lenl  1>\ 

Terr)  I  Hntenfass  ( Sailer) , 

•  «. mi  \   ON    I  '"  MCES     1965 

( )il  '.ii  i  ,tir.  .is   65      55  i    l  •  nt  1>\ 
I  em  I  Hntenfass  ( Jallen 


Horn  Philadelphia,  Januar)  L9,  1936  Studied  Philadelphia  Mu- 
seum College  nl  \it  1954-58  where  he  now  teaches.  First 
one-man  exhibition  .it  Philadelphia  Print  Club,  L959.  Received 
Watercolor  Prize  Pennsylvania  Vcadem)  "l  the  Fine  \iK  L96] 
I  Foundation  Purchase  Prize,  1962;  Guggenheim  Fellowship, 
National  Print  Exhibition,  Philadelphia  Print  Club. 
I  95!  i  1964  One-man  shows  Terr)  Dintenfass  Gallery,  New  YorV 
1962  1963  L964  Philadelphia  Print  Club,  L962.  Represented  in 
tin  collections  ol  lli<-  Brooklyn  Museum,  Librar)  ol  Congress, 
Museum  ol  Modern   \rt.  Philadelphia  Muse ol    Vrt,  Whitne) 

Museum  ol    \mn  n  .in    \i  t 


33 


Born  Syracuse,  New  York,  December  29,  1932.  Studied  Syracuse 
University  1951-55  (B.F.A.).  Studied  Art  Students  League,  New 
York  (with  Morris  Kantor),  1955-56.  Army  service  as  psychiatric 
social  worker,  1956-58.  Professional  baseball  player  with  Mil- 
waukee Braves,  1954-55.  Art  teacher,  Staten  Island  Academy, 
1960-62,  Woodmere  Academy,  1962-64.  First  one-man  exhibition 
at  Richard  Feigen  Gallery,  New  York,  1964;  others  at  Feigen- 
Palmer  Gallery,  Los  Angeles,  1964;  Richard  Feigen  Gallery,  Chi- 
cago, 1965.  Awarded  Augusta  Hazard  Fellowship,  Syracuse  Uni- 
versity, 1955.  Represented  in  the  collections  of  Detroit  Institute, 
Los  Angeles  County  Museum,  Museum  of  Modern  Art,  Whitney 
Museum  of  American  Art.  Lives  in  New  York. 

7  enjoy  those  forms  in  which  there  is  a  play  between  weight 
and  weightlessness.  I  look  for  buoyancy  and  try  to  defy  gravity. 
Geometry,  which  is  the  basis  of  our  knowledge  of  space,  is  full  of 
mystery,  and  probably  will  always  continue  to  open  up  new  areas 
of  thought  and  feeling. 


31  SENTINEL.    1964. 

Acrylic  emulsion  on  canvas.  91  x  411/2- 
Lent  by  John  G.  Powers,  New  Jersey. 

32  VERTICAL  WAVES.   1964. 

Acrylic  emulsion  on  canvas.  93  x  73  x 
33.  Lent  by  John  G.  Powers,  New 
Jersey. 

33  lift.  1965. 

Liquitex  on  canvas.  113  long.  Collec- 
tion of  the  Whitney  Museum  of 
American  Art,  gift  of  the  Friends  of 
the  Whitney  Museum. 


31 


Charles  H  in  man 


•io 


Will  Horwitt 


3  t     HOM  \(.i     in   \n  i  \  ii  ii     FROM 

GANSEVOORT  STREET.  1961-1  .,          N          .       ,      .                 .      ■ ,, ,,    c,     ..     ,     ,    .    .    .      .  ,    .        ,   , ,,  ■ 

.    ,                   ,   ,      ,     ,           ,        .  ,  Hi  in  i  \c\v    l  hi  k      .iiiii.ii  \   s,   1")  ,  I    St  iiclicd  at    \rt   Institute  nl  (hi- 

\\  ood   bronze  si  high   Lenl  1>\    I  he 

List  Famil)  (  ollection.  ]     '  '"'"     1954,  returning  to  I  nited  States    L956 

,    .  ttled  in  New   ""link  since  L957.  lias  worked  as  bookstore  clerk 

'    '         SICi            ]      >''     ■  ,                                                                                        L-t    •     •                •          XT                 V         1 

..                -           ,       ,      ,        ,    ,       .  ,       .  and   restaurant   worker,    I  list   one-man  exhibition   in    New     lork  at 
nron/'      ,   I        lUgn     I  '  lit    |.\    Stephen 

Radich  Galli  Stephen   Radich  Gallery,   1963;  second,  same  gallery,    L965.   Re- 

.,  ,.,  .  |  G                ■     I  ■  llowship,  1965    I"  presented  in  the  collec- 

Bronz<     II1     hieh    Lent  l>\   Steohen  tions  of  Chase  Manhattan  Bank,  New  York;  Wadsworth  Vtheneum, 

Radii  I.  <...I1i  ry.  Hartford 

-    pAyi  forci     1963-64  I  would  say  that  my  creative  career  has  been  that  of  my  relation- 

50   ,  high    |  ,  ni  |A  Stephen  ship  to  people  and  a  desire  to  understand  their  struggle  to  remain 

Radii  li  ( fallen .  din  i 


Born  Salt  Lake  City,  Utah,  September  8,  1938.  Studied  San  Fran- 
cisco Art  Institute  (B.A.  1962,  M.A.  1963),  with  James  McGrath 
and  Frank  Lobdell.  Living  in  northern  California  since  1957. 
Instructor  at  San  Francisco  Art  Institute,  1964-65;  coordinator  of 
sculpture  program  there,  1965-66.  First  one-man  exhibition  at 
Richmond  (California)  Art  Center,  1961.  Other  one-man  shows 
at  Batman  Gallery,  1961  (drawings),  Bolles  Gallery,  1962  (draw- 
ings), San  Francisco;  Lanyon  Gallery,  Palo  Alto,  1964.  New  York 
dealer  is  Allan  Frumkin  Gallery.  Numerous  group  exhibitions 
include  "Bay  Area  Artists,"  1962,  San  Francisco  Art  Institute 
Annual,  1963,  1964,  and  "Bay  Area  Arts  II"  1964.  San  Francisco 
Museum  of  Art.  Awards  include  prize,  Richmond  Ceramic  Sculp- 
ture Annual,  1959;  prize,  San  Francisco  Art  Institute  Eighty-second 
Annual  Exhibition,  1964;  purchase  prize,  San  Jose  City  College. 
1964.  Represented  in  the  collections  of  San  Jose  City  College,  San 
Francisco  Museum  of  Art. 


38  aeon.  1964. 

Polychromed  steel.  48  high.  Lent  by 
A.  James  Spever. 

39  BLUE  PEEN  HAMMER.   1964. 
Painted  metal.  60  x  50.  Lent  by  San 
Francisco  Museum  of  Art,  gift  of  the 
Women's  Board. 

40  DIAMOND  BACK.    1964. 

Polychromed    steel.    73    high.    Lent 
anonymously. 

41  T.  TABLE.   1964. 

Polychromed  steel.  55  high.  Lent  by 
Allan  Frumkin  Gallery. 


Robert  Hudson 


39 


11 


43 


Bill  Komodore 


Born  Vasileios  Konstantinou  Koumoundouros  in  Athens,  Greece, 
October  23.  1932.  Arrived  United  States  with  father,  a  naturalized 
American  citizen,  1947.  Studied  Tulane  University,  1951-57  (B.A., 
M.F.  \  firsl  as  pre-medical  student,  then  turning  to  painting  in 
1954  (under  Pat  Trivigno,  George  Rickey,  Mark  Rothko,  fules 
Struppeck  and  others  .  Attended  Hans  I  lotmann  School,  Province- 
town,  1956.  First  one-man  exhibitions  at  Haydon  Calhoun  Gallery, 
I)., lias  L960;  Howard  Wise  Gallery,  Nev,  York,  1964  (with  Fran 
i  is  (  elentanoand  Nathan  Raisen  .  Group  exhibitions  include  "The 
Responsive  1  \.  Museum  of  Modern  \rt.  L965;  "Art  in  Motion." 
Cincinnati  \rt  Museum,  1965;  "Twelfth  Exhibition  of  Contem- 
porar)    American  Painting  and  Sculpture."  Universit)  ol  Illinois 

65;    'Art   Today,"    SJbright-Knox    \it   Gallery,    Buffalo,    L965. 
Vwards  include  Bausch  and   Lomb  Science    Ward,   1950;  Car- 
Si  holarship     I  ulane  I  niversit)      L955-57;  1 1  on  stun  Museum 
Ward   Stat<    Fail    Dallas,  L959.  Living  in  Nev*  York  since  1961. 

/ //<     in  i  nli  iiinl"  discovery,  in   I  after-images  in  some 

paintings  oj  squares  <mistd  me  to  realize  thai  this  was  fin  only 
way  form  (mi  develop,  This  has  been  followed  In/  a  feverish 
exploration  <</  tin   many  possibilities  that  opened  up.  Mi/  large 

\2     \1  \KI\<.   Ol    I      \')<>  I  ,;,'/,/  /•,/••'" 

.  .  ....      ....  .  Utvut  has  not  been  the  mere  apnht alton  o      inn     con- 

I  ,iquitex  on  <  am  .is  t>  I  ■    \  t>  t    •  I  '  ' ' 

b\  Howard  Wise  Gallen  cepts    flicker,  vibration,  after-image    hut  has  resulted  from  the 

,    .  ,  realization  that  tin  expression  in\  oh  i  d  is  the  onlu  one  suitable  to 

I  I    i  hoi  s  uros    \')<>\  ,  i         *  ij      .   i  ,  i 

I  .iquite*  on  canvas   60V2  •  50    I  ''"  uay  I  feel  about  the  world  and  about  art.  In  life  I  am  met  with 

b\  Howard  Wise  Gallen  '''"'  ""''/  ""/  pointing  can  state     anti-qualities,  repulsion, 

II  vol  knowwher]  yo\  uu  m  numbers,  violence  and  the  new  hope  of  the  opened  universe.  Most 
[QQA  '>f  all,  mati  rials  (tape,  aen/lie  paint,  cam  as.  sciena  are  really 
Liquitex  on  canvas  <>2  \  59  I  immaterial  extensions  of  the  human  spirit.  When  a  painting  works 
b\  Howard  Wise  (.all'  i  it  is  not  an  explicable  demonstration  of  phenomena.  It  is  a  com- 

I",   M:i||    month.  L965  l'uX  world  simply  stated  (classical  .  very  truthful    realistic     i  i 

Liquitea   on  canvas,  60  \  60    Lenf  mely  intenst  tionistu     and  always  "optical,"  as  is  all 

li\   How  ,nd  Wise  (  ..ill'  r\ .  "nod  ml 


Born  Racine,  Wisconsin,  October  13,  1938.  Studied  University  of 
Wisconsin  ( B.S.  in  Art  Education).  Continued  there  in  graduate 
school  as  teacher  and  student,  1959-61,  working  under  Leo  Steppat. 
To  Merida,  Yucatan,  1961-62.  In  New  York,  1963-65,  studied  for  six 
months  with  Seymour  Lipton.  Has  been  a  mink  rancher,  1952-57, 
and  house  painter.  Now  teaching  sculpture  at  Cornell  University. 
First  one-man  exhibition  in  New  York  at  Allan  Stone  Gallery,  1965. 
Participated  in  Whitney  Annual,  1964.  Awarded  graphic  prize, 
Milwaukee  Art  Center,  1962;  second  prize,  McCormack  Place 
Sculpture  Exhibition,  Chicago,  1962. 

/  live  hard  and  work  hard.  And  all  the  time.  One  has  to  live, 
eat  and  sleep  art  even/  hour,  every  day.  You  even  have  to  try  to 
become  obsessed  when  it  does  not  come  naturally.  You  learn  to 
make  sculpture  by  making  it.  Not  hi/  talking  or  thinking  about  it. 
Life  is  too  short  for  this. 

Mij  intention  is  to  take  you  into  the  past  and  at  the  same  time 
throw  you  into  the  future.  The  sculptures  contain  both  the  primi- 
tive aspect  of  man  and  his  environment  and  his  scientific  ventures 
into  the  unknown.  In  the  past  I  seek  the  beginning.  The  truth  I 
search  for  seems  to  channel  itself  with  the  essence  of  religion  and 
science,  and  through  further  investigation,  life  itself.  In  this  seek- 
ing of  truth,  my  sculptures  arc  the  milestones  through  the  un- 
known, with  the  hope  that  you  will  also  uncover  this  truth. 


46  CHARGER.  1964-65. 

Steel,  leather,  rope.  138  x  72.  Lent  by 
Allan  Stone  Galleries,  Inc. 

47  MAGISTRATE.    1964-65. 

Steel,  leather,  rope.  91  \  45.  Lent  by 
Allan  Stone  Galleries,  Inc. 

48  THE   MATE.    1964-65. 

Steel,  leather,  rope.  66  x  120.  Lent  by 
Allan  Stone  Galleries,  Inc. 


Joseph  Kurhajec 


Born  New  York,  November  2,  1935.  Studied  Amherst  College, 
1953  ( B.A.);  Accademia  di  Belle  Arti,  Florence,  1956-57;  Yale  Uni- 
versity School  of  Art  and  Architecture,  1959-61  (B.F.A.,  M.F.A.). 
Assistant  instructor  in  printmaking  and  drawing,  Yale  University, 
1960-61;  instructor  of  printmaking  and  life  drawing,  Rhode  Island 
School  of  Design,  1961-62;  assistant  professor,  Rhode  Island  School 
of  Design,  1964-65;  faculty  member,  Yale  Summer  School  of  Music 
and  Art,  Norfolk,  Connecticut,  1963;  visiting  artist  at  Vassar  Col- 
lege, Smith  College  and  University  of  Hartford.  One-man  exhibi- 
tions in  New  York  at  Kornblee  Gallery,  1961,  1963;  others  at  Boris 
Mirski  Gallery,  Boston,  1964;  Silvermine  Guild,  New  Canaan, 
Connecticut,  1964;  University  of  New  Hampshire,  1965;  Philadel- 
phia Print  Club,  1965.  Numerous  group  exhibitions  include  "Sixty 
Drawings  by  Forty-five  Artists,"  Museum  of  Modern  Art,  1963; 
"Painters  and  Sculptors  as  Printmakers,"  Museum  of  Modern  Art, 
1964;  "A  Decade  of  American  Drawings,  1955-1965,"  Whitney 
Museum  of  American  Art,  1965.  Awards  include  Tiffany  Grant, 
1962;  National  Institute  of  Arts  and  Letters  Grant,  1964;  Guggen- 
heim Fellowship,  1964-65.  Represented  in  numerous  public  col- 
lections, including  the  Addison  Gallery  of  American  Art,  Andover, 
Massachusetts;  Art  Institute  of  Chicago;  The  Brooklyn  Museum; 
Library  of  Congress;  Museum  of  Fine  Arts,  Boston;  Fogg  Art 
Museum,  Harvard  University;  Museum  of  Modern  Art;  The  Mon- 
treal Museum  of  Fine  Arts;  Philadelphia  Museum  of  Art;  Smith 
College  .Museum  of  Art;  Yale  University  Art  Gallery. 

Mij  work  has  always  been  based  on  the  figure  and  discounts  no 
points  of  vicu  that  arc  relevant  to  the  expression  of  the  figure  and 
its  environment.  I  have  worked  on  a  particularization  of  both  figure 
and  environment  in  a  scries  relating  the  world  of  a  mental  hospital 
ward,  as  well  as  a  generalization  of  these  forms,  which  seems  to 
be  the  direction  in  which  I  am  heading  at  this  point. 


49  CORNER   FIGURE.    1965. 

Etching.  271  •>  x  22.  Lent  by  Kornblee 
Gallery. 

50  figures  fixed  on  figure  falling 
(closed  ward  number  18).  1965. 
Etching.  33  x  25U.  Lent  by  Kornblee 
Gallery. 

51  FRUSTRATION   SYMBOL.    1965. 
Charcoal.  401  |  x  261  j .  Lent  by  Korn- 
blee Gallery. 

52  HANDS,  LEGS,   BEDl'OST.    1965. 
Etching.  30  x  231  •_>.  Lent  by  Kornblee 
Gallery. 

53  RUNNING.   1965. 

Etching.  29  x  21%.  Lent  by  Kornblee 
Gallery. 


Michael  Mazur 


50 


53 


56 


Robert  Morris 


■ 
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54  hook    L963 

Mixed  media    18  •  is  \  12' ._..  Lent  1>\ 
III'  ( Ireen  ( lalli 

55  UNTITLED     1964 

Rope    w ood    2K>     length  <>l   roj 
I  •  nt  li\  Philip  [ohnson. 

\  1 1 1 1  1 1  •    1964 
Si  ulpt-metal   on   wood   and   |>l 
l  .  nt  b)  TheG 

(  rail) 

57   untitled    L965 

Plyv  ood  96  <li.un   \  21   Lent  b)  'I  hi 


>  > 


T 


I,  ,:,  Kansas  City,  Missouri,  Februan  ().  L931.  Studied  Kansas 
Cit)  \rt  Institute  University  oi  Kansas  <  ity,  1948-50;  California 
\,;  Institute  1951  Reed  Collegi  L954-55  Graduate  work  in  \rt 
Histon  Hunter  College,  1961-62.  Regan  painting  seriously,  1 
in  San  Francisco  began  sculpture  in  New  York,  I960.  Firsl  one- 
man  exhibition  .it  Dilexi  Caller)  San  Francisco  L957  second 
same  gallei  Others  .it  Green  Gallery,  New    York,    I 

Schmela,  Dusseldorf,  Germany,  1  v>f s  |   Group 
exhibitions  ini  lude  "Sight  and  Sound,"  <  ordier  &  Ekstrom  Galler) 
Nev  York,  1963     Black  White  and  Grey,"  Wadsworth  Vtheneum, 
I  [artford,  196  I.  I  .ives  in  '  irk. 


59 


Born  Vancouver,  B.C.,  Canada,  March  2,  1936.  Studied  School  of 
Art,  Regina  College,  University  of  Saskatchewan,  1956-53;  Insti- 
tuto  Allende,  San  Miguel,  Mexico,  1958-59;  Artist's  Workshops. 
Emma  .Lake,  Saskatchewan.  1959  (with  Barnett  Newman,  Will 
Barnet,  John  Ferren  and  critic  Clement  Greenherg).  Began  resi- 
dence New  York,  I960;  attended  Art  Students  League  briefly. 
Concerned  with  painting  until  1960,  when  he  turned  to  sculpture. 
Has  taught  art  and  has  worked  on  special  projects  in  the  City 
Planning  Offices  of  Saskatoon  and  Regina.  First  one-man  exhibi- 
tion at  Betty  Parsons  Gallery,  New  York,  1965. 

/  built  mi/  first  large  painted  steel  sculpture  in  I960  and  apart 
from  a  number  of  bronze  pieces  cast  from  plaster  in  '61,  '62  and 
'63  many  of  mi/  basic  attitudes  were  established  /;//  tliat  first  large 
piece.  I  prefer  to  work  under  factory  rather  than  studio  conditions 
(nul  to  make  sculpture  that  is  free-standing,  upright,  dignified  and, 
as  much  as  possible,  unique. 


58  to.  1963. 

Painted  aluminum.  110  high.  Lent  by 
Bettv  Parsons  Gallery. 

59  marker.  1964-65. 

Painted  steel.  88  high.  Lent  by  The 
Joseph  II.  Hirshhorn  Collection. 

60  spring.   1965. 

Painted  steel.  81  x  30.  Lent  by  Betty 
Parsons  Gallery. 


Robert  Murray 


60 
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Ralph  Ortiz 


Born  New  York     Brooklyn),  January  29,  L934.  Studied  al  High 

Schoold   \st  and  Design    New  York;  Pratt  Institute     B.S    I 

M.F.  \    L964  .  fn st  in  S(  hool  ol   \i< ■liitrt  ture,  then  in  Department 

,,l   ^Education    with  Robert  Richenburg  and  Ralph  Wickisei 

Attended  tat  Students  League  and  Brooklyn  Museum  \rt  School. 

(  urrend)  preparing  foi  doctoral  degre<    it  Columbia  University. 

Croup  exhibitions  include  The   Vrt  ol    ^ssemblag  i  onl) 

Museum  ol  Modern    \it    [963-64    Represented  in  the  collections 

ol  Museum  ol  Modern    Vrt;  Whitne)   Museum  ol    American    \it 

irded  Opportunity  Fellowship  b)  [ohn  Ha)  Whitni      I       nda- 

tion    L9( 

In  I960  I  I"  gan  my  an  haeological  explorations  l>i/  ripping  into 

many  layers  of  paint-soaked  j    .  weling  and  toilet  papei 

led  in  1961  to  mij  extending  this  destructix  <  proi  ess  to  objet  ts 

ll,,n  ,  i   1  i  andles,   magazines  and 

cushions   Bu  1962  I  became  concerned  with  a  m  >tal  destrw  ,'  '  ,    .  .       ,  .  ,    ..      , 

'  I  pholstered  turniture    plastic  glues. 

in  i  j  art    an  art  not  burdened  /"/  (hi    reprcssivt    constructivist  •  \  (i\    Lent  l>\  the  artist 

/  won  found  muselj  desirouine,  upholstered  furniture         ,  , 

'  '     °      '  62     \i;<  HAEOLOGICAl     i  IND.   N1  MBEB    i  . 

mi  object  whose  animistu   and  symbolic  qualities  are  foi  m<  IQ64 

appropriate  foi   a   meaningful  desiructivist   sacrifice  — art   must  Upholstered  furniture,  plastic  glues. 

with  ill'   anguish  and  angei  at  f/ii  I  man's  58  \  58.  Lent  l>\  the  artist. 

'"  '  ARCHAEOLOGICAL  1  l\l>.  \i   \n;i  i:   LI. 

My  art  \  imbolu  tynthetit  working-through  of  this  anguish  L964 

and  angei  which  is  a  part  o\  u     buried  in  each  o)  us,  imperiling  \  pholstered  Furniture    plastic  glues. 

all  ffj  „  85.  I  i  nt  b)  the  artist. 


61      ^RCHAEOLOGICAl     FIND.  Nl   MBEB  6. 

L96 


Born  New  York,  July  19,  1930.  Studied  Pratt  Institute  (with  Calvin 
Albert),  1951-52;  Columbia  University  (with  Oronzio  Maldarelli, 
Andre  Racz),  1952-57  (  B.F.A.).  Military  service,  1957-59.  Worked 
with  Theodore  Roszak,  1959-60.  Rome  Prize  Fellowship,  American 
Academy  in  Rome,  1960-62.  Sculpture  instructor  at  University  of 
Connecticut,  1962-64.  Now  teaches  sculpture  at  Columbia  Univer- 
sity. First  one-man  exhibition  in  New  York  at  Ruth  White  Gallery, 
1962.  Other  one-man  shows  at  Sculptor's  Studio,  Washington, 
D.C.,  1958;  Galleria  George  Lester,  Rome,  1962;  Richard  Feigen 
Gallery,  New  York,  1964;  University  of  Connecticut,  1963,  1964; 
Silvermine  Guild  of  Art,  New  Canaan,  Connecticut,  1965.  Partici- 
pated in  many  group  exhibitions  including  American  Academy  in 
Rome,  1961;  Whitney  Annual,  1962,  1964;  Bundy  Art  Gallery 
Sculpture  Competition,  1963.  First  prize  for  sculpture,  Mostra 
Internazionale  d'Arte  Figurativa,  Rome,  1962;  Olivetti  Award, 
Silvermine  Guild,  1963;  New  Talent  nomination,  Art  in  America, 
1964;  Silvermine  Guild  Award  for  Sculpture,  1964;  Guggenheim 
Fellowship,  1964.  Represented  in  the  collections  of  The  Larry 
Aldrich  Museum,  Ridgefield,  Connecticut;  Finch  College  Museum, 
New  York;  Storm  King  Art  Center,  Mountainville,  New  York. 
Lives  in  North  Bergen,  New  Jersey. 

In  1961  I  became  dissatisfied  with  mi/  earlier  complex  figurative 
sti/le  and  began  working  with  simple  found  objects,  steel  and 
cement.  Interested  in  collage  and  the  machine  esthetic,  I  worked 
with  found  objects  that  had  to  work  sculpturally  from  all  sides. 
trying  to  transform  the  object  into  form.  My  sculpture  since  then 
has  become  increasingly  a  combination  of  found  object  and  made 
form.  1  have  become  interested  in  painted  sculpture  and  indus- 
trial finishes,  and  such  a  work  as  Metropolis  I  in  the  1965  American 
Express  exhibition  at  the  New  York  World's  Fair  uses  color  both 
to  break  up  large,  simple  forms  and  to  unify  them.  My  preoccupa- 
tion now  is  to  unify  form,  space  and  color,  and  I  am  interested  in 
baked  enamel  and  auto  lacquer. 


64  enclosure.  1963. 

Steel.  84y2  x  28'....  Lent  by  Richard 
Feigen  Gallery. 

65  NEW    ENGLAND  LANDSCAPE.    1963. 

Steel.  60y2   x  67.   Lent  by   Richard 

Feigen  Gallery. 

66  EDGE  OF  RED.   1965. 

Painted  steel.  30x36.  Lent  by  Richard 
Feigen  Gallery. 

67  LITTLE  CHARMER.    1965. 

Steel.  12x12.  Lent  by  Richard  Feigen 
Gallery. 


Anthony  Padovano 
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Larry  Poons 


68  ENl  <>!;<  1.1',.    1963. 

Liquitex  and  fabric  spray  on  canvas. 
80  x  80.  L<  nt  by  Mr.  and  Mrs.  Robert 
(     Scull. 

69  i.  \m  IND1  \  i  \(  k.  1964. 

Liquitex  on  c  am  as.  72  x  144.  Lent  by 
Philip  Johnson. 

To    i  risi  \\  d\  '  i  n\  \.  1964. 

Liquitex  on  canvas.  72  \  1  It  Lent  1>\ 
\lr.  .ukI  Mrs  Burton  Tremaine,  Meri- 
den  (  onn. 


Born  Tokyo,  [apan,  October  1.  L937.  Came  to  United  States.  1938. 
Attended  New  England  Conservatory  of  Music.  1955-57;  School 
of  The  Museum  ot  Fine  \rtv  Huston.  1958.  First  one-man  exhibi- 
tion at  Green  Gallery,  New  York.  1963;  others,  same  gallery,  1964. 
1965.  Group  exhibitions  include  "Formalists."  Washington  Gallery 
of  Modern  Art.  1963:  Pittsburgh  International.  Carnegie  Institute. 
1964;  "American  Drawings,"  The  Solomon  R.  Guggenheim  Mu- 
seum, New  York,  1964;  "Art  Today,"  Albright-Knox  \it  Gallery, 
Buffalo,  1965;  "The  Responsive  Eye,"  Museum  of  Modern  \rt. 
1965:  "Three  Young  Americans,"  \llen  Memorial  \rt  Museum. 
Oberlin  <  ollege  1965;  Sao  Paulo  Bienal,  1  165  Represented  in  the 
collections  ol  Ubright-Knox  \rt  Gallery,  Buffalo;  Museum  of 
Modem  \rt   I  i\  es  in  New  York. 


69 


71  WHITE  AND  GREEN  STUDY.  1962. 

Plexiglas.  24  high.  Lent  by  The  List 
Family  Collection. 

72  BLACK   AND   WHITE  STUDY.    1965. 

Plexiglas.  64  high.  Lent  by  Mr.  and 
Mrs.  Alan  Steinert. 

73  WHITE  STUDY.    1965. 

Plexiglas.  48  high.  Lent  by  Galerie 
Chalette. 

74  WHITE  STUDY.    1965. 

Plexiglas.  34%  high.  Collection  of 
the  Whitney  Museum  <>l  American 
\ri.  Larry  \!<lrieh  Foundation  Fund. 


Born  Minneapolis,  Minnesota,  November  29,  1935.  Studied  Yale 
University,  1953-57  (B.A.,  Architecture  major).  Yale  University 
Sehool  of  Design  (with  Josef  Albers,  Robert  Engman,  Gilbert 
Franklin,  Rico  Lebrnn,  Seymour  Lipton,  James  Rosati,  Neil  Wel- 
liver),  1957-59,  1959-61  ( B.F.A.,  major  in  sculpture;  M.F.A.). 
Yale  Alumni  Fellowship,  1957-58;  full  scholarship  as  studio  assis- 
tant, 1958-59.  In  Europe  under  Aliee  Kimball  English  Travelling 
Fellowship,  1959-60,  doing  study  in  plastic  structures  at  Technical 
Service  and  Development  Laboratories  of  The  Imperial  Chemical 
Industries,  Ltd.,  and  in  print  room  of  British  Museum,  London. 
Instructor  in  sculpture,  Yale  University  Sehool  of  Design,  1960-61; 
instructor  and  assistant-professor.  Old  Dominion  College,  Norfolk. 
Virginia,  1961-64;  visiting  critic,  University  of  Pennsylvania,  1962; 
assistant  professor  of  design,  The  Carpenter  Center  for  the  Visual 
Arts,  Harvard  University,  since  1964.  New  York  dealer,  Galerie 
Chalette.  Group  exhibitions  include  "Recent  Sculpture  USA," 
Museum  of  Modern  Art,  1959;  "Plastics  USA,"  United  States  In- 
formation Agency  Traveling  Exhibition  to  the  Soviet  Union;  "Geo- 
metric Abstraction  in  America,"  1962,  Whitney  Annual,  1962,  1964, 
Whitney  Museum  of  American  Art.  Represented  in  the  collec- 
tions of  The  Endo  Chemical  Company,  Garden  City,  New  York; 
DeCordova  Museum,  Lincoln,  Massachusetts;  Yale  University 
School  of  Art  and  Architecture,  New  Haven,  Connecticut;  Museum 
of  Modern  Art,  New  York;  Whitney  Museum  of  American  Art. 

A  propensity  for  making  things  lias  been  constant  with  me  from 
childhood,  beginning  with  castles  in  the  sand  and  proceeding 
through  model  airplanes  (World  War  11)  to  the  present.  The  near- 
est thing  to  a  decision  (to  become  an  artist)  that  I  can  place  was 
not  so  much  to  think  of  "taking  up"  something.  Rather,  it  teas  to 
regard  something  with  which  I  had  long  been  fascinated  as  some- 
thing that  you  could  do  all  the  time.  The  decision  then  was  that 
the  social  pressures  against  doing  such  a  thing  were  not  based  on 
any  real  premise,  and  that  one  could  survive  doing  it,  without 
compromise.  I  don't  knoiv  enough  and  haven't  been  working  long 
enough  to  have  style.  I  mat/  have  a  certain  manner,  but  I  regard 
that  as  something  to  be  overcome. 


William  Reimann 
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Lucas  Samaras 
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,  5     B4  A    S\  MB!  R     <  I      L9l 

ed  media    L9     1".  c29       L  nt  b) 
'I  h<  Green  G  Jl< 

76  box  m  mi. i  r    12    L965 

Mixed  media    I  I  x  I"  ■   15    I  *  nl  1>\ 
III.  Green  ( lallery. 

77  DINNl  I'.  M  Ml'l  R    I")     l(>' 

Mixed  media   12  diam  \  81  •_•.  I  ,ent  1>\ 
'I  he  ( Ireen  ( lalk 
7S   untitled    L965 

Mixed  media    15]  _•  high  I  enl  b)  The 
Green  ( Jalli 


Born  Kastoria    Macedon       Grei    i     Septembei    II.  llJ">r>.    Arrived 
in  United  States    L948    settled  in  West  New   York,  New   Jerse 
Moved   to   New    York  utgers   University    (with 

Mian  Kaprow  and  <  ■  -  I  (B.A.); (  Dlumbia  I  n 

versit)      \it   II    tor    with  M  hapiro      L959-62.   First  one- 

man  exhibition  in  New   York  .it  Reuben  Gallery,   L959;  others  at 
lallei     NewYork    L961    L964;  Dwan  Gallery,  Los  Angeles, 

i    New    I  state  Scholarship,   1955-59;  Woodrow   Wilson 

I  ,  Howship  de)  Foundation  Ward,  L964;  New  Talent 

Nomination,    \ri  in    imerica,   1964    Exhibited  Whitne)    Annual, 

;   Represented  in  the  collection  of  Museum  d  Modem  \it 


Born  Washington,  D.C.,  May  20,  1941.  First  creative  ideas  devel- 
oped while  a  student  at  Bethesda-Chevy  Chase  Senior  High 
School,  Bethesda,  Maryland.  Attended  Rhode  Island  School  of 
Design  (  Department  of  Landscape  Architecture),  1960-62.  Exhib- 
ited a  kinetic  construction  in  a  group  show  at  Tonoff  Gallery, 
Providence,  Rhode  Island,  1964.  Has  worked  as  motorcycle  me- 
chanic. Lives  in  Providence. 

/  build  constructions  with  the  philosophy  that  from  function 
conies  form,  from  form  comes  motion.  Motion  plus  variables  — 
color,  frequency  of  change,  light  intensity,  speed,  direction  —  make 
reaction.  Therefore,  my  constructions  can  be  identified  by  the  fact 
that  they  evoke  curiosity  as  to  what  happens  on  their  screens  when 
they  are  not  operating.  The  materials  are  chosen  only  for  function 
(to  enclose  or  display  the  operating  parts  necessary  to  the  program 
of  events  on  the  viewing  surface).  This  program  operates  the  con- 
struction. I  use  sealed  simple  circuits  capable  of  programming 
any  kind  or  sequence  of  events  in  a  random  manner.  The  units  of 
randomness  can  be  controlled  in  any  specific  manner  chosen  by 
the  artist.  By  giving  the  artist  an  alphabet  of  things  that  it  can  do, 
and  then  bij  letting  it  choose  from  them  at  random,  the  construc- 
tion is  always  in  a  state  of  developing  an  infinite  sequence  (which 
can  never  repeat  because  it  is  never  finished).  No  moving  parts  arc 
used  in  the  operating  circuits.  The  only  things  that  move  are  elec- 
trons (Uid  light  waves.  My  current  works  have  been  given  an 
alphabet  of  light  units  in  color  (hard-edge  light)  aligned  in  a 
rotary-symmetric  manner. 


79   untitled.  1965. 

Wood,  plexiglas  and  Hashing  lights. 
23  x  26.  Lent  by  Mrs.  Maurice  L. 
Stone. 


Thomas  Tad  lock 
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Mike  Todd 
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50  \l  Mil      I  ill    DAM  \    l>  BR]   \KI\(. 

L964  85. 

I  iquitex,  wood   metal.  80  «  L6      L6 

Lentb    Pace* fallery. 

51  nil    5AIN1     L965 

Liquit<  \  wood  l<  ath<  i    is  \  12 

Lent  by]  (  ■  tll'TV. 

52  I   I  iii\k  i  \i  GOING  01   i  "I    Ml    'I'  U). 

1965 

Liquitex,  wood,  metal   9  diam.  \  12 

I   .  nt   \r     I'm  I    (  ..tl|rr\  . 

s  ,   ro  M  1 1  ii'  L965 

I  ujinh  \  w  ood  m<  '.ii  8  diam 
l  enl  bi  Pa<  i  ( lallery. 


Ii,,,,,  Omalia    N<  braska,  Jun<    20    L9  15    I  ived  in  Chicago,  I 

IT,;  Studied  Universit)  ol  Notre  1  >. L95  I  57     B  I    \       Uni- 

I    ,i,|, „,,!.,  al  I  os    Angeles     M.A.   L959      Instructor  at 

Universit)  ol  <  alifornia    L959-61.  Woodrov,   Wilson  Fellowship, 

57    Fulbright  Grant    L961-63.  First  one-man  exhibitions  al  Han- 

i  .  ,:i,  r)    I  ondon,  L964,  and  Pace  Galli  r)    New   York,  1964 

up  exhibitions  include   Phase   Exhibition,   Sao   Paulo 

Whitnei    Vnnual,   L964.  In  Paris    1961-63    Sinc<     living  in  New 

York.  R<  ted  in  the  collection  ol  Whitne)  Museu I   Vmeri- 

i  .in  \M 

My  ityle  w  intrinsit  to  my  being  and  might  bt  labeled  porno- 
graphu  abstrcu  tion.  My  ultimate  ambition  is  to  dance  better  than 
I  a  il  \  .tutu 


Born  Zurich,  Switzerland,  December  12,  1930.  Studied  Art  School, 
Zurich  (diploma  in  Graphic  Design),  1946-51.  Teacher  in  Art 
School,  Zurich,  1957-58.  Began  career  as  painter  in  1953;  turned 
to  sculpture  constructions  in  1962.  Since  1960  working  in  New 
York;  lives  in  Port  Chester.  Art  director  for  Geigy  Chemical  Cor- 
poration. Trips  to  England,  France,  Haiti,  Italy,  Mexico,  Spain, 
United  States,  Yugoslavia,  1952-61.  First  one-man  exhibition  at 
Galerie  16,  Zurich,  1954;  second  at  Galerie  Au  Premier,  Zurich, 
1956.  New  York  dealer,  Grace  Bergenicht  Gallery.  Participated  in 
group  exhibitions  since  1948  in  Switzerland  and  United  States, 
including  "Artists  Make  Toys"  at  Betty  Parsons  Gallery,  New 
York,  1964.  Bepresented  in  the  collections  of  Kungstgewerbe- 
museum,  Zurich;  Graphische  Sammlung  der  Eidg.  Tech.  Hochs- 
chule,  Zurich;  Museum  of  Modern  Art  (drawing);  Geigv  Chemi- 
cal Corporation,  Ardsley,  New  York. 

(hi  leaving  my  native  Switzerland  in  1961, 1  left  behind  my  pre- 
vious work.  I  discovered  the  American  environment.  A  silhouette 
of  a  New  Jersey  oil  refinery,  the  colored  pipes  winding  upwards, 
a  suspension  bridge  with  the  joints  of  its  steel  beams,  its  bolts  and 
nuts,  the  roaring  sound  of  a  jet  taking  off,  street  signs  in  groups, 
signal  after  signal,  railroad  ears  uitJi  painted  emblems  rolling  by. 
Confronted  with  and  nourished  by  this  visual  excitement  I  started 
anew. 


84  BLACK    AND    WHITE    INTERPENETRA- 
TION.   1964. 

Painted  wood.  47  x  76  x  17.  Lent  by 
Grace  Borgenicht  Gallery. 

85  RED  AND  BLACK  INTERPENETRATION. 
1965. 

Painted  wood.  29  x  33.  Lent  by  Grace 
Borgenicht  Gallery. 

86  RED  AND  WHITE  INTERPENETRATION. 
NUMBER   1.    1965. 

Painted  wood.  48  x  22  x  20.  Lent  by 
Grace  Borgenicht  Gallery. 

87  RED  AND  WHITE  INTERPENETRATION1. 
NUMBER  2.   1965. 

Painted  wood.  26  x  19  x  10.  Lent  by 
Grace  Borgenicht  Gallery. 


Fred  Troller 
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Charles  \\  ells 
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SS    i  win  ^    GB<  'i  i      1" 

i  \  IS1  _    Lent  l>\   Miss 

\ I . i r <  1,1  (  ,ol(!st«iii 

I  LMBA1  D   IN    \   '.'>1  \   G  UtDl  N      I 

I  t<  hing.  1  I  \  IV  i    I  .'lit  l>\  Mr  and 

Mrs.  Jolin  Si  , ml. in 
>i  I  i    POP  ir.  m  I      \{)<>\ 

Pen  ink    K)]  ,  \  22   L<  nl  bj  Thomas 
l:   Baird. 

()\     \\o\i  tN  SEATED  ON    \  '  ii  \ir.     [964 
Plastei  model  foi  bronzi    « ast 

IT1..   \   l~-       I  .  ,,t   b)    Mm.  kley  fc 
Brohel  ( Iall<  r 

92    1 1  m  \i  i   m  in     L965 

'  harcoal      ;W  ,    \     \SY4      I  i  nl    by 
Him  kl.  ■   &  Brohi  I  ( lallen  . 


Born  New  York,  December  24  L935  Attended  Vmherst  College, 
1952-56  B  \  Serviceinl  S.  Navj  1956-58.  Lived  in  New  York 
/'•I  studied  with  Leonard  Baskin,  L961-64  Firsl  one-man 
sIkiw  ,it  llni(kl(\  &  Brohel  Gallen  Washington  l><  L964;  sec 
ond  at  1 1  in'  klc\  ^  Brohel  Gallery,  New  York  L964  National  Insti- 
tute oi  Kits  and  Letters  Grant  L964.  Vt  present  living  in  Italy  as 
recipient  of  Rome  Prize  Fellowship,  American  Vcaderm  in  Romi 


94 


Born  Cincinnati,  Ohio,  February  23,  1931.  Studied  Hiram  College, 
Ohio,  .and  University  of  Cincinnati,  1949-56  (B.A.,  Psychology 
major).  U.S.  Army,  1952-54.  Brief  study  at  Art  Academy  of  Cin- 
cinnati, 1955-56;  Cooper  Union  Art  School  (with  Nicholas  Marsi- 
cano),  1956-59.  Art  teacher  in  New  York  public  schools  for  two 
years.  First  one-man  exhibition,  Tanager  Gallery,  New  York,  1961; 
others  at  Green  Gallery,  New  York,  1962,  1964,  1965.  Many  group 
exhibitions  include  "Mixed  Media  and  Pop  Art,"  Albright-Knox 
Art  Gallery,  Buffalo,  1963;  Pittsburgh  International,  Carnegie 
Institute,  1964;  "American  Pop  Art,"  Stedelijk  Museum,  Amster- 
dam, 1964.  Represented  in  the  collections  of  Albright-Knox  Art 
Gallery,  Buffalo;  Brandeis  University;  Museum  of  Modern  Art; 
University  of  Nebraska;  Whitney  Museum  of  American  Art.  Living 
in  New  York  since  1956. 


93  BATHTUB  COLLAGE,  NUMBER  3.  1963. 

Mixed  media.  84  x  106  x  20.  Lent  by 
The  Green  Gallery. 

94  STILL  LIFE,   NUMBER  46.    1964. 

Plastic.  48  x  60  x  9.   Lent  by  The 
Green  Gallery. 

95  GREAT  AMERICAN  NUDE,  NUMBER  66. 

1965. 

Acrylic   on   canvas.   73   x   73.    Lent 

anonymously. 

96  STILL  LIFE,  NUMBER  55.   1965. 
Liquitex  on  canvas.  60  x  75.  Lent  by 
The  Green  Gallery. 


Tom  Wesselmann 
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John  Willenbecher 
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97  i.i  i  i    wi.  mi  \  1 1:    L96 1 

Painted  wood,  da        I  i   , 

I.i  nt  In  Rj<  hard  I  i  ig<  a  ' !  ill-  n 

98  bin  un  m  Miu  i   2    L965 

nted  wood    -^l.iss    17  \  17.  I .. nt 
I.M  hard  1  -  ig<  n  ( ..ill- 

99  bin  \iti  m  MBi  i    I    L965 
Painted  wood,  glass.  17  \  17    I ..  nt 
!)\  Ri<  hard  Feig<  n  ( ..ill- 

100  ORHi  m    L965 

oted  \\ni,(\    glass    11 '  ■_■  \    H 
l  •  nt  I.-.  John  ( ■   Pov  -i-   \    | 


n  Macungie  Pennsylvania,  Ma)  5  1936  Studied  Brown  Uni- 
versity, L954-58  B  \  \it  Histor)  majoi  Post-graduate  studies 
in  Art  Histoi  New  York  University  1958-61.  Has  lived  in  Neu 
York  sin, .  L958  except  for  six  months  in  Europe  1961.  First  one- 
man  exhibition  Fi  Herbert  Gallerj    New  York    L963;  others  al 

;<  n-Palmi  i  ( ..ill.  r)  I  os  toigel<  s  1964  Ri<  hard  Feigen  ( lal 
lery,  Chicago  [964  Richard  Feigen  Gallerj  Nevi  York  L965 
Represented  in  the  collections  oi  Vlbright-Knox  \it  Gallery,  Bui 
falo  11m  I  mi'  M'linli  Museum  Ridgefield,  (  onnecticul  Thi 
fames  V  Mi<  h<  n<  i  Foundation  Collection  Ulentown  \it  Museum, 
l'<  nnsi  Ivania 


Born  Bluff,  Utah,  August  19,  1934.  Military  service  in  Korea, 
Japan,  1951-54.  Studied  California  School  of  Fine  Arts  (B.F.A. 
1959).  Living  in  New  York  since  1959.  First  one-man  exhibition 
at  Green  Gallery,  New  York,  1964.  Group  exhibitions  include  Pitts- 
burgh International,  Carnegie  Institute,  1964;  "The  Shaped  Can- 
vas," Solomon  R.  Guggenheim  Museum,  1964.  Represented  in  The 
[aines  A.  Michener  Foundation  Collection,  Allentown  Art  Museum, 
Pennsylvania;  Richmond  Art  Center,  Richmond,  California;  Whit- 
ney Museum  of  American  Art. 


101  ship's  complement.  1964. 

Oil  on  canvas.  861/>  x  105.  Lent  by 
James  A.  Michener  Foundation  Col- 
lection, Allentown  Art  Museum. 

102  while  swan's  away.  1964. 
Enamel  on  canvas.  72  x  120.  Lent 
by  Mr.  and  Mrs.  Frank  Stella. 

103  escalante  rock.  1965. 

Enamel  on  canvas.  96  x  55V£.  Lent 
bv  The  Green  Gallery. 

104  the  glass  bell.  1965. 

Enamel  on  canvas.  96  x  144.  Lent 
bv  The  Green  Gallerv. 


Neil  Williams 


mi 
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Born  Oak  Park.  Illinois,  June  27.  1932.  Studied  at  School  of  Art. 
Syracuse  University  i  with  Ivan  Mestrovic  .).  1950-55  (  B.A.).  Lived 
in  Rome,  Italy,  1956-62,  except  for  nine  months  during  1958  in 
Los  Angeles.  New  York  residence  since  1962.  Teaches  at  the  School 
I  \  isual  Arts.  New  York  First  one-man  exhibition  at  The  Eversou 
Museum  of  Art.  Syracuse.  New  York.  1954.  Others  at  National 
Academy  of  Istanbul  Turkr\.  1956;  Baltimore  Museum  of  Art. 
1958;  Silvan  Simon.'  Gallery,  Los  Angeles,  1958,  1959,  1961;  Otto 
Gerson  Gallery,  New  York.  I960,  1962:  Galleria  Trastevere, 
Rome,  Italy,  I960.  1961:  Galerie  Mphonse  Ghave,  Vence,  Franc* 
I960;  Walker  \rt  Centei  Minneapolis,  1964.  New  York  dealer, 
Marlborough-Gerson  Gallery.  Man)  group  exhibitions  Awarded 
Pulit/er  Fellowship,  1953;  Rome  Prize  Fellowship,  American 
Vcadem)  in  bom..  1956;  Guggenheim  Fellowship,  1962;  Ford 
Foundation  Granl  1964  Whitne)  Museum  first  museum  to  acquire 
his  work.  Uso  n  presented  in  the  <  oll«  tions  ol  StedeUjk  Museum. 
Amsterdam;  Ubright  Knoa  Vrt  Galler)  Buffalo;  \it  Institute  oi 
Chicago;  Cleveland  Museum  of  Vrt;  Los  Angeles  Count)  Museum; 
Walker   Vrt  ( tenter,  Minneapolis. 

/  have  become  increasingly  involved  with  the  possibilities  of  a 
ttatement  utilizing  those  gaps  separating  sculpture,  architectun 
and  the  machint    I  have  long  been  fascinated  l>n  the  architect  as 
a  master  of  assemblagt    When  tht   engineered  skeleton  goes  up, 
'In  a  is  open  work  sculpturt      drawing  in  spaa    As  the  building 
reaches  completion  thi  concrett  fills  in  tin  gaps  and  all  tht  / 
erties  of  both  space  and  tht  monolith  art  created  In  my  sculptures 
incorporating  iron  and  concrett   I  not  only  follou   the  structural 
methods  of  architectun    I  try  as  well  to  evolve  plastit  contrasts 
pact  articulation  and  volumt    graphit  Urn  and  modeled  shapt 
and  hard  surfaci  \   industrial  geometry  and  organit   form  in 
tly  n  in  i  n  i  onstrut  tion. 
/.'.  i  (  ntly  I  Inn  i  hi  <  a  i  mploying  in  my  st  ulvture  <  olot  based  on 
/■  \er  premisi  dividing  areas  with  black  lint    I  hav<   found  thi 
n,nii  unlimited  when  applied  to  spaa    I  In  lines  beconu 
•In  bands  of  black  tteel  which  read  both  graphically  and  as  form 
l  In  divisions  hat  e  dimension  m>i  possible  on  <i  llm  plane,  and  tht 
i    accordingly    leeks  nil  sorts  of  odd  positions  in  sfim «    dt 
pending  upon   tht    intensity,   contrasts,  and  ratio   of    form-line 
i  paratu 


James  Wines 
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105  nautilus  ij    L964 

lion,  (i  in.  nt  o  I  \  \2  \  38.  I.ent  by 
Mai  lborough-(  lerson  <  Jailer) 

106  i  s  109.  L9<  I 

Iron  c<  m<  nl  LOO  \  75  x  1().  Lenl  b) 
Marlborough-<  U  rson  ( lallei  \ 

107  si  Ml  \DI  II   DISC     \l   Mill  I!   3.    1905. 

Iron.  <(  mint,  polyi  hromed.  72  \  37 
\  1 5  I  i  nt  b)  Mil  lborough-(  lerson 
Gallery. 


Born  Des  Moines,  Iowa,  May  31,  1936.  Studied  at  Oklahoma 
University,  1955-57;  Drake  University,  1957-58;  Des  Moines  Art 
Center  (with  George  Grosz  and  Louis  Boche),  1956-58.  Has  lived 
in  New  York  sinee  1958.  Artist-in-residenee,  Juniata  College,  Hunt- 
ingdon, Pennsylvania,  1964.  First  one-man  exhibition  at  the  Ameri- 
can Gallery,  New  York,  1962;  others  at  Kornblee  Gallery,  New 
York,  1964,  1965.  Represented  in  the  collections  of  American 
Republic  Insurance  Company;  The  |.  L.  Hudson  Company,  New 
York. 


108  ORANGE  DUO.   1964. 

Liquitex  on  canvas.  60  x  62.  Lent  by 
Kornblee  Gallery. 

109  PURPLE   SPECTRUM.    1964. 

Liquitex  on  canvas.  64  x  72.  Lent  by 
Kornblee  Gallery. 

110  IRON   HAWK.    1965. 

Liquitex  on  canvas.  40  x  44.  Lent  by 
Kornblee  Gallery. 

1  1  1     NORTHWEST.    1965. 

Liquitex  on  canvas.  55  x  65.  Lent  by 
Kornblee  Gallery. 


Larry  Zox 
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